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The concert is taking place with the
support of the Ministry of Education
and with the assistance of the Marc
Rich Foundation and the Alexander
Charitable Foundation in fond
memory of Zvi Alexander

Edmond J. Safra, one of the 20th ¢entury’s most accomplishied bankers and a dedicated
philanthropist, established a major philanthropic foundation to ensure that needy individuals and
organizations would continue to receive his assistance and encouragement for many years to come.
Following his passing in 1999, and now under the chairmanship of his beloved wife Lily, the
Edmond J. Safra Foundation draws continuing inspiration from its founder’s life and values. Under
Mrs. Safra’s leadership, the Foundation has assisted hundreds of organizations in over 50 countries
around the world, and its work encompasses four areas: Education; Science and Medicine; Religion;
and Humanitarian Assistance, Culture and Social Welfare. As committed benefactors of Holocaust

Remembrance, the Foundation has also generously supported numerous Yad Vashem educational
endeavors. ‘

The Marc Rich Foundation, established in 1980, is a private, philanthropic,

non-profit organization, registered in Lucerne, Switzerland. Its main focus is the promotion of
education, the arts, culture and scientific research. Among the Foundation’s programis in Israel
and the European Union are scholarships in management studies, business administration and

NGO/NPO management of humanitarian programs that support the development of civil society,
democratic values, human rights and co-existence.
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Avner Shalev

Chairman of the
Yad Vashem Directorate

Distinguished guests of Yad Vashem,
Welcome to Har Hazikaron, the Mount of Remembrance.

The performance of Leonard Bernstein’s Symphony No. 3, Kaddish, with an accompanying text, written
and narrated by Dr. Samuel Pisar, a survivor of Auschwitz, is an expression of the human need to
artistically convey a cry from the heart. In the aftermath of the Shoah, such cries have been channeled
through a wide range of art forms, including prose, theatre, cinema, dance, drawing and sculpture. And of
course, through music and poetry, two forms of aesthetic expression so effectively integrated in Kaddish.

This is a work focused upon the victims - the veritable crux of the annals of the Shoah. The story
of the victims is the foundation of that which shapes our memory. Thus we weave the imperative of
remembrance into the fabric of our collective existence — as Israelis, as Jews, and as human beings.

The survivors’ voice in the shaping of Holocaust remembrance is vital and central. It is therefore natural
that many survivors are present among us here this evening and that the concert is taking place in
partnership with the Center of Organizations of Holocaust Survivors in Israel. For the survivors, Yad
Vashem is a home. A cornerstone of identification, and of the transmission of Holocaust remembrance
on to future generations. As Sam Pisar states in words that he will read out tonight:

“Yad Vashem — the hallowed memorial to the innocent martyrs
And righteous heroes of the Shoah”

From here a message about the Shoah — the meaningful commemoration of its victims, the
documentation and research of its events, and education regarding its significance — goes out to the
entire world.

We thank the President of the State of Israel, Mr. Shimon Peres, whose presence and remarks here tonight
indicate the substantive role of Holocaust remembrance in our national experience.

We owe a special and warm debt of thanks to Mrs.Lily Safra, President of the Edmond J. Safra
Philanthropic Foundation, whose generous sponsorship has made this concert possible.

We extend our gratitude to the Ministry of Education, which stands by Yad Vashem all year long, every
year, for its firm commitment to the concert. Without the support of the outgoing Minister, Prof. Yuli
Tamir, and the vigorous backing of the current Minister and friend of Yad Vashem, Mr. Gideon Sa’ar,

we would not be gathered here this evening. We thank the Marc Rich Foundation and the Alexander
Charitable Foundation for joining the circle of the concert’s supporters. The Israel Philharmonic
Orchestra is to be thanked for its role in the performance. And I thank the staff members of Yad Vashem
who have taken part in organizing and carrying out this event.

All have joined together to realize a vision: That the hills of Jerusalem resonate with the sound
of a stirring, profound kaddish — a kaddish which is simultaneously personal, national and universal.

Py s

Avner Shalev
Chairman of the Yad Vashem Directorate
Jerusalem, 1 June 2009



Kaddish,
Symphony No. 3

Invocation - Kaddish I
Din-Torah - Kaddish II
Scherzo - Kaddish III - Finale

To the Jews of the world, the word Kaddish
(Sanctification) has a highly emotional
connotation, for it is the name of the prayer
chanted for the dead, at the graveside, on memorial
occasions and, in fact, at all synagogue services.
Yet, strangely enough, there is not a single mention
of “death” in the entire prayer. On the contrary,

it uses the word chayay or chayim (life) three
times. Far from being a threnody, the Kaddish is

a compilation of paeans in praise of God, and, as
such, it has basic functions in the liturgy, that have
nothing to do with mourning,

This doxology (the first two sections) is written in
a mixture of Hebrew and Aramaic, the vernacular
language at the time of Jesus. In fact, there is
reason to believe that the doxology became

the basis for the Christian Paternoster (Lord’s
Prayer). In the period following the destruction

of the Second Temple (70 A.D.), fragments of the
Kaddish were recited by a preacher at the end of

a discourse, when he was expected to dismiss an
assembly with an allusion to the Messianic hope. It
was not until the twelfth century, however, that the
prayer reached its present-day form, and through
folklore came to be associated with mourning.

The prayer says: “Magnified and sanctified be His
great name in the world which He hath created
according to His will. May He establish His
kingdom during your life and during your days,
and during the life of all the houses of Israel, even
speedily and at a near time, and say ye, Amen.

Let His great name be blessed for ever and to all
eternity. Blessed, praised and glorified, exalted,
extolled and honoured, magnified and lauded be
the name of the Holy One, blessed be He; though
He be high above all the blessings and hymns,
praises and consolations, which are uttered in the
world; and say ye, Amen. Let the name of the Lord
be blessed from this time forth and evermore. May
there be abundant peace from heaven, and life for
us and for all Israel; and say ye, Amen. He who
maketh peace in His high places, may he make
peace for us and for all Israel; and say ye, Amen.”

In his Symphony, Leonard Bernstein exploits

the dualistic overtones of the prayer: its popular
connotation as a kind of requiem, and its
celebration of life. He does this both in his
spealker’s text and in his music. In the original
version, the choice of women as both the Speaker
and the vocal soloist singing sacred words
traditionally reserved for men in the synagogue
was itself a dualistic decision. Woman represented
in the Symphony that aspect of humankind which
knows God through intuition, and can come
closest to Divinity, a concept at odds with the
male principle of organized rationality. (Bernstein
used the same device thirty-six years earlier in his
Symphony No. 1, Jeremiah, in which the Prophet’s
Lamentation is sung by a mezzo-soprano).

Because he was not satisfied with the original
1963 version, the composer made some revisions
in 1977. These included a few cuts, some musical

re-writing, and even more re-writing of the spoken
text. Furthermore, he made it possible for the
Speaker to be either a woman or a man. But the
dualism is more than a matter of the gender of

the narrator. The Speaker mourns in advance
humanity’s possible imminent suicide. At the same
time, it was Bernstein’s conviction that human
beings as creators, as artists, as dreamers - as,
therefore divine manifestations - could

be immortal.

Musically, this dualism is illustrated by the
dramatic contrast between intensely chromatic
textures - which employ twelve-tone techniques

- and simple expressive diatonicism. For example,
there is a particularly anguished outburst by the
Spealer in the middle of the Din-Torah (trial-
scene or “Judgement by Law”), in which God is
accused of a breach of faith with humanity. Such
“blasphemy” has a Biblical precedent in the story of
Job, and also has its roots in the folk traditions, as
in the legend of Rabbi Levi Yitzhok of Berditchev.
Bernstein strongly felt the peculiar Jewishness

of this “I-Thou” relationship in the whole mythic
concept of the Jew’s love of God. From Moses to
the Hassidic sect, there is a deep personal intimacy
that allows things to be said to God that are almost
inconceivable in another religion.

This change is manifested by anguished, non-tonal
music, which collapses into an eight-part choral
cadenza of vast complexity. But immediately

after this, the Speaker begs God'’s forgiveness



and tries to be comforting; the ensuing lullaby is
explicitly tonal, with gentle modulations. Again,

at the climax of the symphony (in the Scherzo),
another painful spoken moment, musicalized in
extreme, angular motives, is followed by a gradual
clarification and resolution into G-flat major.

The critical word of the Speaker at this point is
“believe”. Indeed, the composer’s abiding belief was
in the enduring values of tonality.

The symphony was the belated result of a

joint commission by the Koussevitzky Music
Foundation and the Boston Symphony Orchestra,
on the occasion of the Orchestra’s seventy-fifth
anniversary in 1955. The Boston Symphnony
waived the premiere performances in favour

of the Israel Philharmonic Orchestra at

Mr. Bernstein’s request.

Intensive work on the commission was begun

in the summer of 1961, at Martha’s Vineyard,
continued at the MacDowell Colony, in New
Hampshire, in the summer of 1962, and completed
on August 19, 1963 at Fairfield, Connecticut. The
orchestration was achieved in three weeks of
November 1963.

The score calls for an unusually large orchestral
complement: four flutes (including piccolo and alto
flute), two oboes, English horn, E-flat clarinet, alto
saxopone, two B-flat clarinets, bass clarinet, two
bassoons, contrabassoon, four horns, a trumpet in
D, three trumpets in C, three trombones and tuba.
The huge percussion battery includes, in addition
to five suspended cymbals, a pair of cymbals,

finger cymbals, antique cymbals, water gong

(a small gong that is immersed after it is struck),
tam-tam, three bongos, three temple-blocks,
wood-block, sandpaper blocks, rasp, whip, ratchet,
triangle, maracas, claves, tambourine and chimes.
In addition there are the glockenspiel, xylophone,
vibraphone, celesta, piano, and the harp which
assumes almost soloistic proportions. Finally there
is the usual body of strings.

On November 22, 1963, Bernstein had come

to the orchestration of the final Amen section
of the Symphony when, abruptly, fate comanded
the dedication: “To the Beloved Memory of
John F. Kennedy”.

The premiere of the original version took place
in Tel Aviv, Israel, on December 10, 1963. The
composer conducted the Israel Philharmonic
Orchestra with Jennie Tourel, soprano, and
Hannah Rovina, Speaker.

The first American performance was on January
31, 1964, in Boston, Massachusetts. Charles
Munch conducted the Boston Symphony with
Jennie Tourel, soprano, and Felicia Montealegre,
Speaker.

The revised version was first performed on August
25,1977, in Mainz, Germany. Leonard Bernstein
conducted the Israel Philharmonic Orchestra with
Montserrat Caballé, soprano, and Michael Wagner,
Spealker.

Jack Gottlieb

[Leonard Bernstein

(25.8.1918 - 14.10.1990)
= ™

Leonard Bernstein was born in Massachusetts,
USA, to a Jewish family originating in Rovno,
Ukraine. He was always drawn to music, and
began learning the piano at a young age. After
graduating high school, Bernstein attended
Harvard University, where he studied music with
Walter Piston. He then enrolled at the Curtis
School of Music in Philadelphia, where he studied
conducting with Fritz Reiner. During his time at
Curtis, Bernstein also studied piano with Isabella
Vengerova.

Bernstein was very highly regarded as a conductor,
composer, pianist and educator. He was best
known to the public as the longtime music director
of the New York Philharmonic, for conducting
concerts by many of the world’s leading orchestras,
and for writing the music for West Side Story. He
wrote three symphonies, two operas, five musicals,
and numerous other pieces.

Leonard Bernstein passed away at age 72, just
5 days after conducting his final performance.



“Kaddish:

A Dialogue With God”

The Genesis of the Work
by Samuel Pisar

The world premiere of Leonard Bernstein’s
monumental KADDISH Symphony with me as
narrator of my own text, took place in 2003, with
the Chicago Symphony Orchestra at the Ravinia
Festival of the Arts, under the artistic direction
of Christoph Eschenbach and the baton of John
Axelrod. Since then, I have performed it with
other leading orchestras at the Lucerne Festival of
Music, the Berlin Philharmonic, the Philadelphia
Symphony Auditorium, the Salle Pleyel in Paris,
London’s Barbican Hall and, under the baton of
Alan Gilbert, at the New York Philharmonic-
Carnegie Hall celebration of Bernstein’s 90th
anniversary. Immediately ahead lie appearances
at Rome’s Academia and Washington’s Kennedy
Center. Tonight, I am particularly honored and
moved to perform KADDISH in Jerusalem, at the
shrine of Yad Vashem, with the orchestra that had
originally created it under the direction of the
Maestro himself.

Such an unexpected irruption of music in a
checlered life that evolved in the antipodes of the
flourishing arts, calls for a personal explanation.

My fascination with Bernstein’s genius began when
he was already a legendary conductor, composer
and pedagogue, and I an unlikely young scholar at
Harvard and the Sorbonne. We would meet many
years later thanks to my wife, Judith Pisar, one

of his most devoted friends and disciples. Soon

I, too, was welcomed into his magic circle, but

the thought of ever making music with him was
beyond my wildest imagination.

In 1989, he startled me with an invitation to
participate in a concert marking the 50th
anniversary of the outbreak of World War II,
broadcast worldwide by the BBC from the Warsaw
Grand Opera. His gesture was prompted by the
fact that as an adolescent in Nazi and Soviet
occupied Poland, I had experienced the worst
horrors of that conflict in Auschwitz and other
infernos. Bernstein conducted a program of
classical orchestral works with renowned soloists
from East and West, and me as narrator of a text

I had written at his request, reconstructing the
major wartime events through the prism of a living
eyewitness. This healing musical happening, which
brought together former allies and enemies in
remembrance of the greatest bloodbath of all time,
came at a moment when history was accelerating
at a vertiginous pace. By Christmas 1989, Bernstein
conducted triumphantly the “Ode to Joy” from
Beethoven’s Symphony No. 9, before a mass
audience assembled to celebrate the demolition of
the Berlin Wall. That concert, with its universal
message of freedom, opened even wider the
intellectual, emotional and artistic valves between
us. Spurred on by his impresario Harry Kraut, and
my muse Judith Pisar, Bernstein and I considered
other projects, including a Holocaust opera and an
Olympic symphony. But in the last months of his
life our attention shifted to KADDISH, his third



symphony after “Jeremiah” and “The Age of Anxiety” in the realm of “serious”
composition, contrapuntal to his other admirable masterpieces, such as “West
Side Story,” “Candide” and “On the Town.”

The KADDISH symphony — a dramatic portrayal, through the powerful
interaction of words and music of mankind’s crisis of faith and the
disorientation it provokes in the contemporary world — was first performed
in Tel-Aviv in December 1963, by the Israel Philharmonic Orchestra and
choruses, with the famous actress Hannah Rovina as narrator, the legendary
mezzo-soprano Jennie Tourel as soloist, and the composer as conductor. Still
under the shock of the assassination, Bernstein dedicated the work “to the
beloved memory of President John F. Kennedy” — equally beloved by me, then
a junior member of his foreign policy team.

Never satisfied with his own, somewhat iconoclastic speaker’s text, Bernstein
turned for help to eminent literati, including the American poet Robert
Lowell, before revising it himself in 1977. The idea that I could bring to the
symphony a voice stronger and more authentic than his, because he, who had
also lost relatives in the Holocaust, had never suffered directly, came to him
while reading my autobiographical memoir “Of Blood and Hope.” He was
particularly taken with the description of a high level US-Soviet conference
held in Kiev in 1971, at which encouraged by General James Gavin and banker
David Rockefeller (the leaders of the U.S. delegation), I responded forcefully

to a violent anti-American and anti-Semitic tirade unleashed by the Russian
delegates. At the end of my speech I quoted from Yevgeni Yevtushenko's
famous poem, “Babi Yar” (later the theme of Dimitri Shostakovich’s Symphony
No.13), a verse that alluded to my personal destiny and my native city: “There
is no monument at Babi Yar. Today I am as old as the Jewish race... Dreyfus,
Iam he... [ am Anne Frank... [ am the small boy from Bialystok, his blood
seeping into the ground”.

Surprisingly, my outburst reconciled the two delegations, and was followed
by a joint pilgrimage to the unmarked mass grave where in 1941, the Nazis
had machine-gunned, within 48 hours, 33,700 Jewish men, women and

children. Deeply moved by my words, which culminated in a cry for freedom
of emigration — “Let my People Go” — Bernstein decided that I should be the
one to write the definitive narrative for KADDISH, based on the Holocaust —
the greatest catastrophe ever perpetrated by man against man, under the eyes
of a seemingly uncaring God. I protested that I was unable to produce poetry
equal to the grandeur of his music, or to declaim publicly on the calamities
that befell my people, annihilated my family and destroyed my childhood. Nor
was I prepared to revisit my once stormy relationship with the Almighty over
his perplexing silence and passivity during those cursed years.

In the decade following Bernstein’s death, the memory of the Holocaust
continued to fade, along with the last of its survivors. After us history would
speak about it at best, with the impersonal voice of scholars and novelists, at
worst in the malicious register of negationists and demagogues; this process
had already begun. Such somber meditations led me to conclude that I owed
it to my great and lamented friend to take up his challenge. I also owed it

to myself to come to terms with my ancestral faith. But only in the wake of
September 11, 2001 — the carnage that ushered in a newly inflamed world
vaguely reminiscent of the one into which I was born — did I settle down to
write my “Dialogue with God.”

To say that I felt out of depth as I fiddled with one of the most glorious musical
compositions of the 20th century, inspired by Mahler’s “Resurrection” and
Bach'’s “Passion,” would be a gross understatement. If I have opened my
narrative with a vehement disputation, it is because calling God to account is
less frowned upon in the Jewish religious tradition than in all others. Although
my quarrel with Him was more palpable than Bernstein’s, and my credentials
to articulate it less allergenic to the orthodox sensibilities of rabbis, priests or
imams, it emanated from the same rebellion against human barbarity and
divine indifference, and the same ingrained affection for our common malker.
In tune with these sentiments and the composer’s prescribed notes, I closed
my narrative with a tender reconciliation. The ritual Kaddish that mourns the
dead, celebrates life and praises the Lord, I left untouched, to be chanted in



Aramaic (a dialect of Hebrew spoken in the time of Jesus), by the men, women
and children’s choruses and the soprano solo.

For me, the performance reaches its climax when I recount a heart-wrenching
lullaby about how loving, caring and merciful is our God, that my beloved
grandmother used to sing to me before her voice was silenced in the ovens

of Treblinka. At that moment I feel as if I am saying Kaddish for her, for

my family, for my people, for all peoples decimated by genocide. After the
crystalline voice of the soprano, accompanied by the children’s choir, intones
the heavenly dirge of the ancient prayer, my earthly lament of contemporary
horrors subsides, to focus on the woes of the modern world. For the
symphony’s luminous finale, all the other voices and instruments on the stage
follow me in a mounting crescendo for universal tolerance, reconciliation and
peace between the hereditary enemies of history.

On the eve of the first Chicago performance in 2003, before an audience

of 10,000, I embedded my libretto into Bernstein’s original score with

the masterful help of Christoph Eschenbach, the music director of the
Philadelphia, Paris and Hamburg symphony orchestras, and John Axelrod, the

brilliant conductor of that premiere and some of my subsequent performances.

Yet even after that inaugural concert, KADDISH remained for me a long and

difficult work in progress, like so many other existential challenges I had faced.

Having fought a Homeric duel with fate, first for physical, then for moral and
intellectual redemption, I now found myself wrestling with the Almighty in
the spiritual dimension, like the biblical Jacob, trying to understand a little
better who I was, where I had come from, what I had been through, and what I
had learned about God and Man in the course of my singular odyssey.

Music critics and Bernstein biographers have written that the text attains the
universal, precisely because it is so intensely personal, and that it gives the
KADDISH symphony a greater focus, a stronger spine and a new life, indeed,
a balance between the words and the music “that would have made him
ecstatic with joy.” If this is even remotely true, I would only add that the
explosive religious, racial and cultural conflicts which are currently sweeping

the world, may have contributed more to the work’s new-won relevance, than
my humble self.

For someone who had once experienced the collapse of his world, the effort
to convey intimate memories from the past, insights into the present and
premonitions about the future was bound to be as emotionally harrowing,
as it was artistically exalting. But in the end it was a labor of love that helped
me wring out of myself, and enrich from concert to concert, an oratorio
that might have become part of the Holocaust opera Bernstein had in mind,
before his time ran out. It goes without saying that my contribution to this
magnificent opus is dedicated to the beloved memory of Lenny.



John Axelrod

Conductor

In April 2009, John Axelrod was appointed music
director of Orchestre National des Pays de la Loire
starting from the 2010-11 season.

Now in his fifth and last season as chief conductor
of the Luzerner Sinfonie Orchester and music
director of the Luzerner Theater, John Axelrod

has established his profile as one of today’s leading
conductors and is sought after by orchestras
throughout the world. In the 2008-09 season, he
debuts with Royal Stockholm Philharmonic, Israel
Philharmonic, London Philharmonia, Orchestra
Sinfonica Nazionale della RAT of Turin, Orchestra
Verdi in Milano, Toronto Symphony, Orchestra
della Svizzera Italiana in Lugano, Teatro Comunale
in Bologna, Komische Oper in Berlin, Teatro San
Carlo in Naples (Ravello Festival opening concert),
and malkes return engagements with Orchestre de
Paris, Philadelphia Orchestra, Chicago Symphony
(at the Ravinia Festival), Los Angeles Philharmonic
(at the Hollywood Bowl), Dresdner Philharmonie,
Orchestre National de Lyon, Lisbon’s Gulbenkian
Orchestra, Brabants Orkest.

This season at Luzern, Mr. Axelrod ends his cycle
of Beethoven’s orchestral works conducting the
Ninth Symphony, and leads a new production of
Mozart’s Don Giovanni for the Lucerne Festival.
With Orchestre National des Pays de la Loire he
conducts in November and February and performs
Tristan und Isolde at the Angers Nantes Opéra.

As a guest conductor, John Axelrod has

worked with the London Philharmonic, Royal
Philharmonic, Los Angeles Philharmonic,
Philadelphia Orchestra, Accademia Nazionale

di Santa Cecilia Orchestra, Oslo Philharmonic,
Swedish Radio Orchestra, Shanghai Symphony,
at Vienna’s Musikverein with the Vienna Radio
Symphony, Gurzenich-Orchester Koln, Berlin’s
Rundfunk-Sinfonieorchester, Orchestre National
de Lyon, Salzburg Mozarteum, Gewandhaus
Orchestra, Orchestre de Paris, Dresden
Philharmonic, NDR RadioPhilharmonie of
Hannover, Orchestre Philharmonique de Monte-
Carlo, Lisbon’s Gulbenkian Orchestra, the
Hungarian National Philharmonic...

The soloists with whom he often collaborates
include, among others: Han-Na Chang, Julia
Fischer, Martin Grubinger, Daniel Hope, Patricia
Kopatchinskaya, Lang Lang, Sabine Meyer,

Fazil Say, as well as Thomas Hampson, Dietrich
Henschel, Rinat Shaham and Ramon Vargas.

His opera activity includes the premiere
performances of Bernstein’s Candide (directed by
Robert Carsen) at Paris’s Théatre du Chatelet and
Milano's Teatro alla Scala and the new production
of Krenek’s Kehraus um St. Stephan at the Bregenz
Festspiele. In his past seasons at the Luzerner
Theater he conducted new productions of Kaiser
von Atlantis, Rigoletto, Rake’s Progress (for the
Lucerne Festival), Il barbiere di Siviglia, Evgenij
Onegin, Idomeneo (for the Lucerne Festival),
Falstaff and Don Giovanni (for the Lucerne
Festival).

As Principal Guest Conductor of Sinfonietta
Cracovia since 2000, Mr. Axelrod has appeared
in Europe’s leading concert halls, seen on ARTE
television, and performed on the grounds of

Auschwitz in the Emmy Award winning 2007 BBC
Holocaust Memorial Film. Mr. Axelrod is also

the founder and conductor laureate of Houston’s
OrchestraX.

Strongly committed to the promotion of the
contemporary repertoire, Mr. Axelrod premiered
works by Kaija Saariaho, Wolfgang Rihm, Marc-
André Dalbavie, Pascal Dusapin and Wojciech
Kilar. He has recorded works from Franz Schreker
to Wladyslaw Szpilman, to Fazil Say, to Leonard
Bernstein, among others, for Naive, SonyClassical,
Ondine and Nimbus.

Mr. Axelrod currently divides his time between
Lucerne and Strasbourg, France and is the proud
father of a daughter, Tallulah.

Danna Glaser

Soprano

Danna Glaser began her musical carrier as a cellist,
studied with Lynn Harrell at the University of
Southern California and also played in the Rishon
Symphony Orchestra.

She graduated the Tel Aviv Music Academy under



the guidance of Prof. Tamar Rachum and won the
“Fancoise Shapira” Competition, “Maria Callas”
Competition in Athens, and the “Tito Gobbi”
competition in Italy.

Danna Glaser has sung with Zubin Mehta, Daniele
Gatti, Asher Fisch, Aldo Ceccato, Giuseppe
Sinopoli, Gabor Otvos, Daniel Oren and others.

Her performances include Aida, Suor Angelica,
Butterfly, Walkiria, Ariadne auf Naxos , Verdi
Requiem, Bernstein Kaddish Symphony, Strauss
Vier letzte lieder, Beethoven Missa Solemnis
and Symphony No. 9, Mahler Symphony No. 2,
Brahms and Faure Requiems, Semlinsky Lyric
Symphony etc.

Important performances have been with the Israel
Philharmonic Orchestra, New Israeli Opera,
Jerusalem Symphony, Rai Orchestra of Torino,
Maggio Musicale of Florence, Rome Opera,
Gothenburg Opera,Coopenhagen Opera, Teatro
Comunale of Bologna, Teatro di Messina, Teatro di
Palermo, Wexford and Cuenca Festivals.

Dr. Samuel Pisar

Author and Narrator

Samuel Pisar was 10 years old when Stalin and
Hitler carved up his native Poland and ignited
World War II. After six years of Soviet oppression
and Nazi internment in Auschwitz and other
infernos, he escaped from Dachau and was
liberated by the advancing U.S. Army. At the age of
16, he was the only survivor of his family and his
school.

He resumed his education in Paris, pursued it in
Melbourne, and ultimately earned doctorates from
Harvard and the Sorbonne, as well as honorary
doctorates from other renowned American,
European and Australian universities. In the

late 1950s he began his professional career at the
United Nations in New York and UNESCO in
Paris, returning to Washington in 1960 to serve
as a member of John F. Kennedy’s task force on
foreign economic policy, adviser to the State
Department and consultant to committees of the
Senate and the House of Representatives. In 1961
he was made a U.S. citizen by a special Act of
Congress, signed by President Kennedy.

As a practicing lawyer in America, Britain

and France, he has acted for governments,
multinational corporations, charitable foundations
and the International Olympic Committee. He
presided at numerous international conferences
on trade, law and diplomacy, testified repeatedly
in the U.S Congress and addressed the European
Parliament, the Davos Economic Forum, the
Council on Foreign Relations, the North Atlantic
Assembly and the International Monetary Fund.
Elected a trustee of Washington’s prestigious
Brookings Institution in 1999, he is also the
founder-president of Yad Vashem France and
administrator of the Foundation for the Memory
of the Shoah.

Pisar was one of the first to urge broader
economic, cultural and human contacts as
“weapons of peace” to reconcile the so-called
hereditary enemies of history. At the height

of the Cold War, he helped shape policies for

a stronger Euro-American partnership and
expanded commercial intercourse with Eastern

Europe, Russia and China. As a defender of
freedom and human rights, he took up the causes
of oppressed minorities, political dissidents such
as Greek composer Mikis Theodorakis, Russian
scientist Andrei Sakharov and author Alexandr
Solzhenitsyn, and succeeded in freeing many
“refuseniks” from Soviet jails.

His books, translated into 20 languages, include
“Coexistence and Commerce,” acclaimed as a work
that “charted an enlightened course for the future
of American and Western policy” (Senator Edward
Kennedy) and “defined a new tide in world affairs”
(historian Arnold Toynbee). His autobiography,
“Of Blood and Hope,” was greeted as “a soaring
triumph of the human spirit” (Business Week) and
“powerful testimony to faith, courage and man’s
capacity for redemption” (Il Tempo, Rome).

A Knight-Commander of the French Legion of
Honor, an Officer of the Order of Arts and Letters,
a Commander of Poland’s Order of Merit, an
Honorary Officer of the Order ofAustralia and

a recipient of numerous American awards, Pisar
was nominated and short-listed for the Nobel
Peace Prize in 1973. On the 50th anniversary of
the Allied victory in Europe, President Bill Clinton
publicly recounted his traumatic adolescence and
miraculous liberation on a German battlefield,
while President Jacques Chirac cited his life and
work in a historic speech acknowledging France’s
responsibility for the Vichy regime’s crimes
against Jews.

Samuel and Judith Pisar, who was successively
music director of the Brooklyn Academy, chair

of the American cultural center in Europe

and president of Arts France-USA, have four
children, two of whom have served in the Clinton
administration, and are now serving in the
White House.



The Israel
Philharmonic

Orchestra

The Israel Philharmonic Orchestra was founded

in 1936 by Bronislaw Huberman and its inaugural
concert, on 26 December 1936, was conducted by
Arturo Toscanini. The IPO plays in subscription
series, including a special annotated Youth Concert
Series, special concerts, concerts as part of the
“Arts for the People” project throughout Israel, and
special concerts for IDF soldiers at their outposts.

The IPO annually tours the world’s cultural centres
and its prestigious festivals. Israel’s creative artists
are promoted by many IPO premieres of works

by Israeli composers. The IPO also contributes to
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the absorption of new immigrants and includes

in its ranks many new immigrant musicians. The
orchestra has hosted most of the world’s greatest
conductors and soloists, and it also does much to
develop Israeli artists and young talents from Israel
and abroad. In 1968 Maestro Zubin Mehta was
appointed Music Advisor to the IPO and in 1977
he became its Music Director. Leonard Bernstein
was named IPO Laureate Conductor in 1988, in
1992 Kurt Masur was appointed Honorary Guest
Conductor and since the 2001-02 season Yoel Levi
has been Principal Guest Conductor of the IPO.
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THE ISRAEL PHILHARMONIC
ORCHESTRA

Music Director: Zubin Mehta

The Music Director’s position is endowed by the William
Petschek Family

Laureate Conductor (1947-90): Leonard Bernstein
Honorary Guest Conductor: Kurt Masur
Principal Guest Conductor: Yoel Levi

Orchestra Members / 2008-09 Season

First Violins

Ilya Konovalov
Concertmaster ®

Lazar Shuster
Concertmaster e

Yigal Tuneh
Concertmaster ®

Alexander Stark
Asst. Concertmaster

Saida Bar-Lev

Marina Dorman

Adelina Grodsky

Genadi Gurevich

Rodica Iosub

Rimma Kaminkovsky

Zinovi Kaplan

Polina Kozhevnikova

Robert Mozes

Yevgenia Pikovsky

Yelena Tishin

Alon Weber ¢

Drorit Valk

Paya Yussim

Second Violins
Elyakum Salzman*
Yitzhak Geras*
Amnon Vall***
Shimeon Abalovitch
Emanuel Aronovich
Alexander Dobrinsky
Shmuel Glaser
Elizabeth Krupnik
Kalman Levin

Yoram Livne
Eleonora Lutsky
Alexander Povolotzky
Marianna Povolotzky
Avital Steiner

Olga Stern

Violas
Miriam Hartman*
Susan and Elihu Rose
Endowed Chair
Roman Spitzer*
Claire and Albert Schussler
Endowed Chair
Amir Van Der Hal***
Dmitri Ratush***
Rachel Kam
Yuval Kaminkovsky
Shimon Koplansky
Vladislav Krasnov
Avraham Levental
Eugenia Oren-Malkovsky
Klara Nosovitsky
Abraham Rosenblit
Aharon Yaron

Cellos
Micha Haran*
The Annenberg Foundation
Chair
Marcel Bergman®
Shulamit Lorrain***
Alla Yampolsky***
Yoram Alperin
Ruth Ziegler Endowed Chair
Naomi Enoch
Dmitri Golderman
Baruch Gross
Enrique Maltz
Kirill Mihanovsky
Felix Nemirovsky
Iris Regev

Basses

Teddy Kling*
Peter Marck*
Nir Comforty***
Brad Annis
Eran Berovitch
Nimrod Kling

Eli Magen
Gabriel Volé
Omry Weinberger

Harp
Julia Rovinsky*
Tali Glaser m

Flutes

Yossi Arnheim*
Eyal Ein-Habar*
Leor Eitan

Boaz Meirovitch

Piccolo
Leor Eitan

Oboes

Bruce Weinstein*

Dudu Carmel*** ¢

Meirav Kadichevski*** (acting)
Merrill Greenberg

Tamar Narkiss-Melzer
Hermann Openstein

English Horn
Merrill Greenberg

Clarinets

Ron Selka*
Yevgeny Yehudin*
Rashelly Davis
Israel Zohar

Piccolo Clarinets
Ron Selka
Yevgeny Yehudin

Bass Clarinet
Israel Zohar

Bassoons

Zeev Dorman®*
Uzi Shalev***
Gad Lederman
Carol Patterson

Contrabassoon
Carol Patterson

Horns

James Madison Cox*
Dalit Segal***

Michael Slatkin***
Yoel Abadi

Sally Meth Ben Moshe
Michal Mossek

Yossef Rabin

Shelomo Shohat

Trumpets

Yigal Meltzer*

Ram Oren**

Ilan Eshed***

Eran Reemy
Hanna and Randy Polansky
Endowed Chair

Trombones

Stewart Taylor*e
Daniele Morandini*
Yehoshua Pasternalc***
Micha Davis

Nir Erez

Bass Trombone
Micha Davis

Tuba
Shemuel Hershko*

Timpani
Dan Moshayev*
Alon Bor***

Percussion

Alon Bor*
Natalie and Murray S. Katz
Endowed Chair

Gabi Hershkovich

Ayal Rafiah

Eitan Shapiro

Piano

Israel Kastoriano m
Judith and Burton Resnick
Endowed Chair

Milka Laks m

Principal Librarian
Rachel Daliot

Assistant Librarian
Tal Rockman

Operational and Stage
Manager
Uzi Seltzer

Technical Asst.
Yaakov Kaufman

e Canada
Concertmaster Chair

* Principal

** Assoc. Principal

#** Asst. Principal

¢ On Leave or Sabbatical

m Guest-player

IPO Management:
Yehoshua Pasternak (Chm'n),
Yoel Abadi, Bruce Weinstein.

Secretary General:
Avi Shoshani.

Musicians’ Council:

Boaz Meirovitch (Chm'n),
Yoel Abadi, Brad Annis,
llya Konovalov,

Yehoshua Pasternak,

Ayal Rafiah, Uzi Shaley,
Bruce Weinstein,

Aharon Yaron.

Personnel Manager:
Stewart Taylor
Assembly Chairman:
Merrill Greenberg
Review Committee:
Shemuel Hershko,
Gad Lederman.

Finance Manager: Alex Ziv
Chief Accountant: Shosh Elad
Treasurer: Racheli Mizrachi.
KeyNote Director: Irit Rub_

Megr. Subscription Dept.:
Eli Israelov ‘
Customer Relations Mgr.:
Sharon Greenblat

IT Mgr.: Shlomi Mizrachi.

Asst. Sec. Gen.:

Iris Abramovici Tevet
Asst. Marketing Mgr:
Rachel Levy

Asst. Personnel Manager:
Michal Bach.

Legal Counsel:
Joel Katz & Co.
Auditors: Kost Forer & Gabbay



The Tel-Aviv
Chamber Choir

Maestro Michael Shani founded the Tel-Aviv
Chamber Choir in 1987.

Since its foundation it has become one of the
most active and well-appreciated choirs in Israel.
The Choir’s varied repertoire includes secular as
well as liturgical music. The choir has performed
with many different orchestras and conductors.

It has performed with the Israel Philharmonic
Orchestra under the baton of Maestro Zubin
Mehta, the Berlin Philharmonic under the baton
of Maestro Claudio Abbado, the New Israeli Opera
with Maestro Gary Bertini, Maestro Daniel Oren
and Maestro Frederic Chazlan. The choir has also
performed with the Argentinian composer Ariel
Ramirez and his ensemble.

During its existence and under the direction of
Michael Shani, it has earned a reputation as one

of Israel’s leading choirs, performing in Israel
and abroad.

The choir was awarded First prize in the

“Palestrina International Choir Competition”.
The choir performs regularly at the very popular
Abu-Gosh Festival and many of its concerts have
been recorded for broadcast on Israeli television
and radio.

In 1996 the choir completed a highly lauded

concert tour in Italy and was invited to appear
at the Vatican. Since then, it has given concerts
in Prague, Pilsen Budapest, Berlin, Nuremberg,
Sophia and Riga with excellent critical reviews.

The Tel-Aviv Chamber Choir has premiered
numerous Israeli compositions and many of those
pieces have been written especially for the choir.




Michael Shani

Michael Shani is a well-known figure in the Israeli
music scene. He was born and raised in Israel, and
began his musical career as a cellist. He played

in the Kibbutz Chamber Orchestra and was the
conductor of the Kibbutz Symphony Orchestra.
Mr. Shani completed his musical training at

the Tel-Aviv Music Teachers’ College, the Rubin
Academy of Music in Jerusalem and at the
Brigham Young University in Utah, U.S.A.

Michael Shani was the music director of the
Tel-Aviv Philharmonic Choir, the New Israeli
Opera Choir and the Vocal Music Festivals of
Tel-Aviv and Abu-Gosh. He has conducted many
orchestras, among them the Israel Philharmonic
Orchestra, the Israel Chamber Orchestra, the
Kibbutz Chamber Orchestra, the Haifa Symphony
Orchestra, the Ra'anana Symphony, the Beer-Sheva
Symphonette and orchestras in Germany, Hungary,

Lithuania, the Czech Republic and Italy.

Mr. Shani was among the founders of the “Gary
Bertini School of Choral Singing, in Israel”,
established in 1986 in Tel-Aviv. He continues to act
as its academic director and principal conductor.

Mr. Shani was the head of the “Choral Conducting
Department” at the Buchmann-Mehta School

of Music in Tel-Aviv University, where he taught
conducting and conducted the oratorio choir, the
chamber choir and the symphony orchestra. Today
he teaches conducting at the Jerusalem Academy
of Music and at the Levinsky Music College.

Mr. Shani founded the Tel-Aviv Chamber Choir
in 1987 and since that time has served as its music
director, continuing in that capacity to this day.

Michael Shani is the music director of the
Zimriya - World Choral Assembly in Israel.

Sopran

Aizenberg Victoria
Ben Dror Ora

Dour Neta

Epstein Kartharina
Ofir Nadin

Rais Yafit

Taf Shoshana
Ceder Noga
Sade-Shapira Yasmin
Yoffe Yuliana
Yushin Galina
Finkelstein Michal
Milstein Marina

Alt

Elbaum-Cohen Avital
Levy Esther
Amid-Zabar Eleanor
Gelbard Deborah
Shamash Miri
Rousso Nira

Zivon Irit

Lavie Poria

Yitzhaki Ruth

Sadeh-Raveh Riki
Dekel Shirley
Michaeli Sharon
Shamgar Chen

Tenor
Halperin David
Gelbard Zeev
Sharoni Yehuda
Teicher Haim
Hanani Nadav
Shahadi Avi

Hanani Eran

Bass

Weintraub Eliaho
Shahar Eliyahu
Weinheber Efraim
Gabrielli Arie
Benjamin David
Gelbard Joseph
Ringel Naphtali
Stern Simmie
Tiran Raphael
Voloh Alexander



The New Israeli

Vocal Erésemble

The New Israeli Vocal Ensemble was founded in
1993 by its Music Director Yuval Ben-Ozer and
in a short period established itself as the leading
choral group in Israel. The Ensemble comprises
professional singers and has appeared in the most
prestigious concert halls and festivals in Israel,
Europe and the Far East, winning the acclaim of

audiences, critics and professional musicians alike.

It frequently joins forces with other music groups
in a broad repertoire ranging from medieval to
modern, avant-guard music and records sound
tracks for films.

The Ensemble frequently appears with Israel’s
leading orchestras like the Philharmonic and the
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Israeli Camerata in the performance of oratorios
and operas and has worked with the top-flight
choir conductors in the world like Frieder Bernius,
John Poole, Andrew Parrot, Hermann Max

and others.

The NIVE has performed three premieres at the
Israel Festival in Jerusalem and won first prizes

at international competitions for choirs in Malta
(1998), in Tolosa, Spain (2000) and in Belgium
(2001). It has also participated in festivals in
Germany, France and Luxemburg, Korea, Sardinia,
Normandy and Ljubljana.




Yuval Ben-Ozer

Conductor

One of Israel’s leading choral conductors, Yuval
Ben-Ozer is the Music Director of the New Israeli
Vocal Ensemble, the Kibbutz Artzi Choir, and the
Zimriya International Choral Festival.

He is the founder and former Music Director

of the Philharmonia Singers. As guest conductor,
Ben-Ozer has conducted in France, Italy, Germany
and Argentina as well as all the major orchestras
in Israel. Yuval Ben-Ozer has collaborated as
chorus master with celebrated conductors,

such as Daniel Barenboim, James Levine, Kurt
Masur, Giuseppe Sinopoli, Zubin Mehta and
Antonio Pappano.

Yuval Ben-Ozer is a much sought-after lecturer
and directs work-shops for the top management
of major business organizations, as part of his
unique “Maestro Program for Leadership and
Team-Work”.

Sopran

Revital Schmerling
Yifat Simpson
Elena Timofeeva
Lena Greenberg
Reut Ventorero

Ira Kalechman

Efrat Elazar

Alt
Shulamit Epshtein

Einat Korenhandler
Hadas Gur

Noa Doron

Tanya Bertier

Era Givoni

Anat Shachor

Tenor

Elen Ashkenazi
Yaniv Reifer
Federico Rinaldi
Tal Koch

David Nortman
Gilad Paz

Alon Klein

Bass
Arie Epshtein

Azaz Franko
Edoardo Abramson
Kedem Berger
Pieter Simpson
Ronen Ravid

Alon Chazan
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“The children of the Ankor Choir have the pure
sound of angels”, said Maestro Zubin Mehta at the
end of the choir’s performance of “Resurrections”
by Noam Sheriffin London’s Barbican Center.

The Ankor choir was founded in 1983 and has 50
children ages 11 — 18 who receive lessons in voice,
solfege and coaching, alongside general rehearsals
twice a week.

The choir’s repertoire includes music from the
Renaissance to the contemporary, with a special
emphasis on Israeli compositions and classical
music.

The choir performs extensively in Israel and
abroad, in concerts of its own and with leading
orchestras, as well as in national ceremonies. It is
considered the Israel Philharmonic Orchestra’s
resident choir and has performed with it under
the batons of Maestros Zubin Mehta, Kurt Mazur
and Giuseppe Sinopoli in operas and in major
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classical and contemporary pieces. It is also Yad
Vashem’s resident choir where it has performed
on Holocaust Remembrance Day as well as
before dignitaries from all over the world, such as
Presidents Clinton and Bush of the U.S.A., Prince
Philip of Great Britain, the Queen of Holland and
Pope John Paul II.

The choir’s tours abroad include concerts and
competitions in Britain, Italy, Germany, Sweden,
Bulgaria and several other European states.

On these tours the choir was recorded by local
radio and TV programs, and collaborated

with local orchestras. Thus it performed an
unforgettable concert series with the Berlin
Philharmonic Orchestra and Maestro Claudio
Abaddo, and lit the first Hanukkah candle at
Titus’ Gate in Rome. It has also won several prizes
at major international competitions, such as
second place in Marktoberdorf, Germany, first
place in Varna, Bulgaria and second place

in Cantonigros, Spain.

The choir also has several CD recordings with
leading orchestras — Mahler’s 3rd Symphony
(Israel Philharmonic, Mehta), Ressurections by
Noam Sheriff (Israel Philharmonic, Porceljin),
Oded Zehavi’s War Requiem (Rishon LeZion,
Sheriff) and Pergolesi’s Stabat Mater (Beer Sheva
Sinfonietta, Rodan). It also has several CDs of
its own.

Lately the choir performed a concert tour in Japan,
performed a special concert of songs by Haim
Nachman Bialik, directed by Oded Zehavi and
participated in La Boheme and Turandot with the
Israel Philharmonic Orchestra. It also collaborated
for the first time with the New Israel Opera,
performing Mephistopheles by Boito.

A junior choir works alongside the senior choir
with 25 children of its own, conducted by
Rachel Inbar.



Dafna Ben
Yohanan

Conductor and Musical
Director

Dafna Ben Yohanan, Conductor and Musical
Director, was born in Israel and graduated the
Jerusalem Academy of Music and Dance in the
Department of Music Theory, Composition
and Conducting. She completed her studies
specializing in choral conducting with Aharon
Harlap and in voice with opera singer

Bibiana Goldenthal.

Ms. Ben Yohanan joined the choir in 1986 as
assistant conductor and voice teacher, and
accompanied it during its many concerts in Israel
and abroad. In 1990 she was appointed Conductor
and Musical Director of the choir.

Singers

Avidan Noam
Adam Hagar
Ofek Hagar
Idelstein Inbar
Ayal Dor

Biron Einat
Blaustein Maya
Barel Neta
Gabison Shira
Gelman Naama
Greenbaum Rotem
Duhl Keren
Drori Rachel
Haezni Ela
Zaguri Odelia
Hadad Aviya
Chazan Danit

Hassin Noa
Torpusman Sarah Li
Yerushalmi Tamar
Lotem Noam

Mor Tamar
Mizrachi Eden
Mates Chen
Mendelssohn Nof
Sapir Gal

Pinto Noa
Peled-Malka Adaya
Tsuberi Stav

Kagan Ayelet
Kandel Michal
Kandel Shani
Rosenblat Sapir
Rotstein Keren



“Kaddish:

A Dialogue With God”

Text Written And Narrated

By Samuel Pisar

For Leonard Bernstein's Symphony No. 3

L. INVOCATION

Spealker:

Almighty God, our Father in Heaven:
This is my personal Kaddish,

Inspired by the noble prayer of antiquity,

And written for the monumental symphony

Composed by Leonard Bernstein,

A beloved friend and a kindred soul,
Who wanted my living testimony,
Drawn from the lowest depths

Of human suffering,

To resonate in Your kingdom

With his celestial music.

Mine is a layman’s Kaddish, Father,
Contemporary, universal and dedicated
To Your tormented children:

Jews, Christians, Muslim and all others
- Believers and non-believers -
Yearning for peace, freedom and justice
In our fratricidal and suicidal world.

I utter this lament with grief and anger
Welled up from my own traumatic past,

And the deluge of hatred, violence and fear

That is engulfing us again.

On every continent hereditary enemies
Mired in terror, bigotry and despair,
Are at each other throats;

Even in Your holy land,

Where they worship the same God,
And implore Him to turn

Their swords into ploughshares.

I weep for them all,

The living, as well as the dead.

My first tears are for my family,

And my people,

Perpetual victims of religious

And ethnic persecution,

That reached its historic climax

During my childhood,

Destroying everyone and everything around me,
While You, supreme ruler of the universe,

Stood idly by.

Equally indifferent were You

When I agonized

In Auschwitz, Maidanek and Dachau,
Where Eichmann and Mengele’s
Gruesome reality

Eclipsed even Dante’s vision of inferno.

To this day I am haunted by guilt

For having survived,

When so many of mine were murdered.
Now I must atone

For the ritual mourners’ Kaddish

I could never recite.

Because I had no dates of their demise,
No closure, no shiva,

No graves for a stone, a flower, a prayer -
A prayer for their redemption.

Yit'gadal V'itkadash Sh'me Raba.

KADDISH 1

Speaker :
Magnified...

And Sanctified...
Be His great name.
Amen!

Chorus: Full Aramaic Kaddish

Speaker:

Amen! Amen!

May abundant peace descend on us all.
Amen!

The loved ones I mourn today are many:
My father, David,

Tortured, executed by firing squad,

And tossed into a mass grave.

My mother, Helena,

Sent off in a cattle-train to die,

With my little sister Frieda,

Who had hardly lived.



My grandparents, uncles, aunts, cousins,
And every one of my schoolmates.

Why them, and why not me, O Lord?
What crimes, what sins

Could they have committed

At so tender an age?

All wiped out, in one fell swoop,
According to the unfathomable logic
That reigns in Your realm.

Chorus: Kaddish

II. DIN TORAH

Speaker:

At this stage of my checkered life

I reach out to You, Lord

With the same visceral voice

I once raised against You

As a skeletal kid

With shaved head and sunken eyes,
Trembling at the threshold

Of a Birkenau gas chamber.

Trembling and demanding to know:
Why do You abandon us?

How can You allow such carnage?
Do You even care?!

At that cursed place and time,
Where I saw the barge

Of human civilization go under,
When I endured so many
Tortures and humiliations,
You failed me, Father.

And in my abysmal despair

I lashed out at You,

Like Moses smiting the rock
In the Sinai desert,

Like Job, protesting

His undeserved punishment.

Hallucinating from hunger, pain and fear,
While the crematoria spewed fire and smoke,
I gave up praying.

How could I go on murmuring

That God is great,

And the other pious verses of adoration
I had absorbed with my mother’s milk,
Like all the children of Abraham,

Since Isaac and Jacob,

Since Mary and Jesus,

Since Ishmael and Muhammad

No! I could not. I would not.
Not there. Not at Auschwitz!

Can You pardon my sins, Lord?

Can I pardon Yours,

After our long and stormy estrangement?
I can pardon, but I cannot forget.

The wounds of my flesh and my soul
Have healed long ago.

But the wounds of the heart,

That bleed for loved ones, will never heal.

Now one of the last living survivors
Of the greatest catastrophe

Ever perpetrated by man against man,
My life is no longer entirely my own.
They also live within me.

And my memory

Is the only tomb they have.

I must honor their tragic legacy,

And warn the living

— Of every race, color and creed —
Against the new catastrophes

That may still lie ahead.

For the unthinkable is again possible -
A relapse into the dark ages,

As aleap toward a radiant future.

Lord, do You remember

That last blood-curdling cry

Of the huddled men, women and children
That shook Your Heavens,

- Day after day -



As the gas choked them to death?

I was there, and I heard it with my own ears.
They died with your name on their lips:

”Shema Israel, Adonai Eloheinu, Adonai Ehad!”
(Hear, O Israel, the Lord our God, the Lord is One).

After the steel doors were shut,
They had only three minutes to live.
Yet they found enough strength

To dig their fingernails into the walls
And scratch in the words:

“Never forget!”

Those words, those cries,
And their myriad echoes,
That still reverberate in space and time,

Imposed sacred obligations on You, as on me.

The Auschwitz number engraved on my arm
Reminds me of it every day.
And today, Father, I remind You!

Chorus: Cadenza

Speaker:

How can one even be sure

That the catastrophe was totally man-made?
We know from the book of genesis

How wrathful a God You can be,

When You lose Your notorious temper.

Is it anger or indifference

That explains Your perplexing failure
To protect us when we were defamed,
Dehumanized and decimated?

Perish the thought, Lord,
But that failure may have convinced
Many a genocidal demon,

And a largely uncaring world,
That annihilating Jews,

And other vulnerable minorities,
Was and is acceptable

— Even to this day.

KADDISH 2

Speaker:

I still remember

My grandmother’s sweet voice,
Singing me a lullaby about how good,
How loving, how merciful

A God You are.

How You would always be there

To comfort me in need.

I have often tried

To summon her voice

When I needed Your comfort.
That sweet voice,

So cruelly silenced

In the ovens of Treblinka.

Soprano solo and Choir: Kaddish

Speaker:

The memory of my grandmother’s lullabys
Has always soothed me to sleep,

Even when I became an adult.

But in my dreams,

All I could see were her eyes,

Raised in prayer to You,

As the killers took her away.

Yis'gadal V’is'’kadash Sh'me Raba!

[II. SCHERZO

Speaker:

O Lord, how laden with sorrow

Is the history of Your chosen people.
Let us look together at the calamities
That have come down upon us,
Since time immemorial.

The slavery in Egypt,

The Babylonian exile,

The Roman conquest,

The Marauding crusades,
The Spanish inquisition,

The Russian pogroms,

The Nazi genocide,

And now the specter of Jihad.

The list is endless, Father,

And new incendiary demagogues,
Who negate the Holocaust as a “myth;’
Are again plotting to wipe us out.

In their eyes we are always guilty.
Guilty, when we recognized You
As the unique and eternal God,
Proclaimed Your lofty
Commandments to a pagan world,
And engendered other

Great monotheistic faiths.

Guilty in the Diaspora,

When peace-loving and unarmed,
We were slaughtered like lambs.
Guilty in the Promised Land,

When we took up arms,

So we will never be slaughtered again.

True, we have no monopoly on suffering;



Nor on virtue.

The list of atrocities endured by others
Is also painfully long.

And all of them have

An honored place in my Kaddish.

Today such atrocities are committed
Not only by the godless, Lord.
Zealots of various stripes,

Parading as holy men,

Profane their faith

By killing and maiming innocents

— Even their own kin.

In the sanctified name of You?!
Our common God?!

Something is seriously awry
In Your Heavenly kingdom,
As it is here, in our chaotic global Babel.

If we have transgressed Your laws, Lord,
Forgive us, for we know not what we do.
And bring us back to Your righteous path -
Before it is too late.

Einstein has assured us

That You do not play dice with the universe.

but why do You toy with our destiny?

Are our sins so great

That we must now brace ourselves
For the final solution of mankind,
With new plagues of toxic gas,
Swarms of missiles

And nuclear mushroom clouds?

Repeat after me, Father:
"Never forget!“ A-men!

"Never again!“ A-men!

Lord, during my long duel with fate,

I have been tested beyond

The limits of human endurance,
Brutally severed from my native roots,
I was brainwashed by Stalin,

Who wanted me red,

Mutilated by Hitler,

Who wanted me dead.

Liberated by the U.S. army

In the wake of the Normandy landings,
I found refuge in the warm embrace
Of secular democracy.

Yet I have never deserted Your fold.
Neither loneliness, anguish, nor terror
Could shake my ancestral vow

To worship You,

If only in my own unorthodox ways.

That vow emboldens me
To say to You, today:

Behold! A grave spiritual crisis

Is invading the hearts and minds of men.
Many believe that the Heavens are empty;
Or worse, that they breed

Fanaticism and discord on earth.

That we must count only on ourselves.

It is high time that You reaffirm
Our everlasting covenant.

That You renew Your promise
Of a Messianic age.

Renew... Your... Promise..!

KADDISH 3
Children’s Choir: Kaddish

Spealer:

It is said that in ancient Greece,
When gods were more human,

Men were more divine.

Immortal though You are, Lord,

Can't You be a little more humane?

So we can become a little more godly?

We strive to honor the teachings

Of Your venerable prophets.

‘We want to, we can believe in You.

But do You believe in us? Can You believe?!

Grant us a touch of Your impenetrable wisdom,
Show us how to love You with all our beings,
and our neighbors, like ourselves,

So we can chant, in unison and harmony,
Ardent hymns and joyous psalms

To Your greater glory.

Childrens’ Choir

Speaker

Majestic deity:

Whoever You are, wherever You are,
Your omnipresence in our midst

Is so old, so immense, so ingrained,
That I dare not even ask myself

If You are reality or illusion.

Either way, for us mortals,

You are an indispensable source of hope.

Still, my Kaddish is not a confession
Of sudden religious reawakening.
Like most of my fellow-men,



I remain torn between belief and doubt,
Revelation and enlightenment
Tradition and modernity.

Since my return from the valleys of death,
A rage to live and learn has pushed me
Toward the summits of existence.

Yes, providence has smiled upon me,
And today my cup truly runneth over.

But in the end, what am I,

If not a humble messenger

From a world that once collapsed,
Alarmed to see our world headed
For another collapse?

And what entitles me

To claim Your attention,

If not a duty to bear witness

To the martyrdom and rebirth of my people;
Of all peoples exposed to

Existential danger?

And what is my message,

If not that man,

Though created in Your image,

And endowed with freedom to choose
Between good and evil,

Remains capable of the worst,

As of the best,

Of hatred as of love,

Of madness as of genius.

That unless we curb our predatory instincts,
Cherish the sanctity and dignity of human life,
And espouse the core moral values

Common to all great creeds

- Sacred and secular -

The horrors of the past will return

To darken our future.

IV. FINALE

Speaker:

Father, Father,

Do You recall that wondrous spring dawn,
When the American GIs descended,

Like angels from Heaven,

To rescue me from hell?

I was still a boy,

Alone in the cauldron’s of Hitler’s Europe,
Like the young Joseph

In the dungeons of Pharaoh’s Egypt.

But from that moment on

I no longer felt abandoned,
Because Your godliness became
So sublimely humane.

You performed dazzling miracles
On a biblical scale,

Delivering the enslaved,

The oppressed and the dispersed
From the clutches of tyranny,

To rebuild Your Temple.

You performed miracles for me, too,
Rekindling from the ashes

My weak flicker of life,

And launching me to soar like a phoenix.

You opened my shattered mind
To the magic of knowledge,
Culture and beauty.

You even taught me how to love
And dream again.

Above all, Father,

You blessed me with a new and happy family,

With children and grandchildren

Whose sparkling faces and sterling characters

Resurrect for me every day
The memory of those I have lost.

One day - may they - say - Kaddish - for me...

Thus, O great and unique God of Abraham:
It is with profound respect

For the beliefs of all,

And with malice to none,

That I bow towards eternal Jerusalem,

Its synagogues, churches and mosques,

To sing for You from Yad Vashem -

The hallowed memorial to the innocent martyrs
And righteous heroes of the Shoah -

My fervent prayer of hope

Drawn from torrents of blood.

Bond with us again, Lord.

Guide us toward reconciliation,
Tolerance, brotherhood and peace,
On our small, divided, fragile planet -
Our common home.

Amen! Amen! A-men!!!

Soprano solo, Children’s Choir and Chorus: Kaddish.

(Speaker’s text, copyright Samuel Pisar 2009)



Critical Acclaim from

the World Press :

THE PHILADELPHIA INQUIRER:

Bernstein’s Symphony No. 3 has gained a new
and better spine that allowed its meaning to
mushroom well into the profundity zone of the
Philadelphia Orchestra’s performances...Samuel
Pisar’s words account for the music’s intensity...
It could be argued that KADDISH is now the
Holocaust opera Bernstein never wrote.

LE MONDE, PARIS :

Pisar magnifies Bernstein's KADDISH'. His text
(written at the composer’s request) seizes one’s
heart and grips one’s conscience with a personal
story that serves History itself...If Bernstein were
alive, he would be ecstatic with joy.

ILJE TGO, DRI ¢

The concert (with the Orchestre de Paris) was an
event for more than one reason...Pisar made it not
only an artistic, but also an ethical and human
experience.

THE FINANCIAL TIMES,
LONDON :

Given Pisar’s remarkable story of endurance as a
teenager in the death camps, his text (which he
narrated with the Lucerne Symphony Orchestra),
is at times unbearably moving. Bernstein's music
takes on a greater focus as a result.

THE CHICAGO TRIBUNE :

Pisar’s text is at once specific and universal... This
eyewitness to unspeakable horrors has delivered
(with the Chicago Orchestra), eloquent testimony
of warning and hope to all people.

BERLINER ZEITUNG :

Samuel Pisar’s text and performance at the Berlin
Philharmonie (with the Deutsches Symphonie
Orchester) resonates with extraordinary power of
expression...His words are astonishingly profound
- the words of a great man.

BERLINER MORGENPOST:

Pisar has managed to bring his own life story into
masterful harmony with the texture of Bernstein’s
music...No actor could have elevated his voice so
clearly and profoundly - a voice rich in expression
that literally transforms itself into spoken music,

THE CHRONICLE, LONDON:

Bernstein implored Pisar to create something
new, drawn from his suffering and rebirth...
Kaddish is now being recognized as one of the
most powerful pieces of 20th century music...
Most compelling of all is the speaker’s voice at its
center.

THE FORWARD, NEW YORK:

The performance of Leonard Bernstein’s Kaddish
(at New York Philharmonic Hall)...with Samuel
Pisar’s recitation of his owntext, was an event that
few of us will forget.



Opening address:
Mr. Avner Shalev, Chairman of the Yad Vashem Directorate

Greetings:
Mr. Shimon Peres, President of the State of Israel

The Israel Philharmonic Orchestra Leonard Bernstein (1918-1990)
Maestro John Axelrod, Conductor Kaddish — Symphony No. 3
Danna Glaser, Soloist
Dr. Samuel Pisar, Narrator with a text,

“A Dialogue with God”

The Tel Aviv Chamber Choir

Chorusmaster — Michael Shani Written and narrated by

Singers from the New Israeli Vocal Ensemble Dr. Samuel Pisar

Chorusmaster — Yuval Ben-Ozer

The Ankor Choir of the Conservatory of the
Jerusalem Academy of Music and Dance
Conductor and Music Director — Dafna Ben Yohanan

Performance time: 48 minutes, no intermissions
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